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ARCUS:

Arcus OpenType is a geo-
metrically constructed
font.

The grounding principle is
the “round curve". The ho-
mogenous character of this
font is guaranteed by using
this principle not only in
drawings of particular let-
ters but in the shaping of
diacritical signs, too.

The scope of the typeface
weight is from Ultra Light
to Ultra Black while the
complete font family in-
cludes 6 weights and their
respective, well turned
italics. This font contains

a wide range of alterna-
tive signs, small capitals,
lining and oldstyle numer-
als, fractions, superiors,
inferiors, ligatures and
discretionary ligatures; all
this is within the frame

of OpenType functions.
This font type is not made
for the typography of
extensive texts. Best it can
be used for headline dis-
play typeface or in creating
logotypes and corporate
identities.

Arcus OpenType je geo-
metricky konstruované
pismo.

Zéakladnym konstrukénym
principom je ,obla krivka".
Tento princip je uplatneny
nielen v kresbe samotnych
znakov, ale aj v tvare di-
akritickych znamienok, ¢o
dodéva pismu homogénny
charekter.

Rozsah duktov je od Ultra
Light az po Ultra Black rez,
pricom kompletna rodina
pisma obsahuje 6 rezov

a ich zodpovedajuce ladne
posobiace kurzivy. Sada
pisma obsahuje rozmanitu
Skalu alternativnych zna-
kov, malé kapitalky, stojaté
a skakave cislice, zZlomkové
Cislice, horné a dolné
indexové znaky, zliatky

a Speciélne zliatky; vietko
v ramci OpenType funkcii.
Pismo nie je urcené pre
sadzbu rozsiahlych textov.
Najlepsie sa uplatni v titul-
kovej akzidencnej sadzbe,
ale aj pri tvorbe logoty-
pov alebo corporatnych
systémov.
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ARCUS:

STYLES_REZY 4

Number of fonts in a family
ocet rezov v rodine: 12

Styles_Rezy:

» Extra Light

» Extra Light Italic
» Light

» Light Italic

» Regular

» Italic

» Medium

» Medium ltalic
» Bold

» Bold Italic

» Extra Bold

» Extra Bold Italic

Supported languages_

extra Light Krdel datlou uci kona 2rat koru.
0123456489

Extra Light ftalic: Prilis 2lutoucky kan upél
dapelske ody. 012345689

Light Kemi ng oxi hér ykist pjofum nu baedi
Uil og adrepa.0123456189

Light Italic: Joue Kef, porti whisky amb gun-
ze glacons dhidrogen, coi! 0123456989
Regular: PchnacC w te todz jeza lub osiem
skrayn fig. 2ywiot, ja2n, Swierk. 0123456389
[talic. Muzicologd in bej, uand whisky si
tequila, pret fix. 0123456789

Medium Hej bly gom vandt frek sexquiz
pa wc. 01233456389

Medium Italic: €gy hatlen vejét fiiloncsi-
po, diihds mesnikai ur Wesselényinél ma...
Bold: Pijamali hasta yagiz sofore ¢cabucak
giluendi. 0123456389

Bold Italic: Yxskaftbud, ge var wczonmo
iqhjalp. 0123456189

Extra Bold: Pijamali hasta yagiz sofore
¢abucak guuendi. 0123456389

Extra Bold Italic Yxskaftbud, ge var
wczonmo iqhjalp. 0123456389
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ARCUS:

TYPESETTING_SADZBA ¢

Regular

Italic

Extra Bold
Extra Bold Italic

1) 18/22 pt
2) 12/15pt
3) 9/11pt

"' TypoGRAPHY traces its origins to the first punches and
dies used to make seals and currency in ancient times.
The first known mouable type printing artifact is probably
the Phaistos Disc, though its real purpose remains dis-
puted. The item dates between 1850 BC and 1600 BC, back
to Minoan age and is now on display at the archaeologi-
cal museum of Heraklion in Crete, Greece.

Typography with mouable type was separately in-
vented in 11th-century China. Modular metal type was
first inuented in Korea during the Goryeo Dynasty around
1230. It was independently deueloped in mid-15th century

Typesetting!

LeGIBILITY is primarily the concern
of the typeface designer, to ensure that
each individual character or glyph is
unambiguous and distinguishable from
all other characters in the font. Legibility
is also in part the concern of the typog-
rapher to select a typeface with appro-
priate clarity of design for the intended
use at the intended size. An erample of
a well-known design, Brush Script, con-
tains a number of illegible letters since
many of the characters can be easily
misread especially if seen out of textual
context.

ReADABILITY is primarily the con-
cern of the typographer or information
designer. It is the intended result of the
complete process of presentation of
textual material in order to communicate
meaning as unambiguously as possible.
A reader should be assisted in navigat-
ing around the information with ease,

In traditional TYPOGRAPHY, text is composed to cre-
ate a readable, coherent, and uisually satisfying whole
that works inuvisibly, without the awareness of the
reader. Euen distribution of typeset material, with
a minimum of distractions and anomalies, is aimed at
producing clarity and transparency.

Choice of font(s) is the primary aspect of text typog-
raphy—prose fiction, non-fiction, editorial, educational,
religious, scientific, spiritual and commercial writing
all hauve differing characteristics and requirements of
appropriate typefaces and fonts. For historic mate-
rial established text typefaces are frequently chosen
according to a scheme of historical genre acquired by
a long process of accretion, with considerable ouerlap
between historical periods.

Contemporary books are more likely to be set with
state-of-the-art seriffed “text romans” or "book ro-
mans” with design values echoing present-day design
arts, which are closely based on traditional models
such as those of Nicolas Jenson, Francesco Griffo (a
punchcutter who created the model for Aldine type-
faces), and Claude Garamond. With their more special-
ized requirements, newspapers and magazines rely
on compact, tightly-fitted seriffed text fonts specially
designed for the task, which offer maxkimum flexibility,
readability and efficient use of page space. Sans serif
tent fonts are often used for introductory paragraphs,
incidental text and whole short articles. A current
fashion is to pair sans-serif type for headings with a
high-performance seriffed font of matching style for
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ARCUS:

TYPESETTING_SADZBA ¢

Text: 10/12 pt

1) Extra Light,
Extra Light Italic
2) Light
Light Italic
3) Regular
Italic
4) Medium
Medium Italic
5) Bold
Bold Italic
6) Extra Bold
Extra Bold Italic

R [YPOGRAFIA sa 2aobera problematikou gra-
ficke| Uprauy tlacenyeh dokumentou s pouzitim
uhodnych rezou pisma a usporiadania jednotli-
ugch 2nakou a odstaucou uo uhodnej, pre Citatela
eroeumitelne) a esteticky akeeptouatelnej forme
CROBERA SA TIES DIZAJNOM PISMA, UYBEROM FARER-
NE) SCHEMY DOKUMENTOU, ILUSTRACH, 2RLAMOUANTM
TEKTU DO ODSTAUCOU RS PO UYBER PRPIERA PRE T LAC

tmauost gmf@mu Rmrg bude pcumtw PoLrazs—
nie terty, relatiune uzhladom k ostetnym pismam

3)

TYPOGRAFIA sa zaobera problematikou gra-
fickej Uprauy tlacenych dokumentou s pouzitim
uhodngch rezou pisma a usporiadania jednotli-
uych znakou a odstaucou uo uhodnej, pre Citatela
zrozumitelnej a esteticky akceptouatelnej forme.
ZA0OBERA SA TIEZ DIZAJNOM PISMA, UYBEROM FA-
REBNEJ SCHEMY DOKUMENTOU, ILUSTRACII, ZALAMO-
UANIM TEKTU DO ODSTAUCOU AZ PO UYBER PAPIERA
PRE TLAC.

Ka2dy TYP PISMA umo2riuje napisat do-
kument s odlisnou farbou, velkostou, Sirkou,
sklonom znakou, medzi jepnoTLIUYMI ZNAKMI
madzeme uynechduat rozne velké medzery alebo
jednotlivé znaky spdjat a celé slouo napisat jed-
nym tahom pera alebo mézZeme jednotlivé znaky
ozdobit pdtkami alebo ingmi grafickgmi prukami.

HRUBKA PiSMA odkazuje na suetlost alebo
tmavost grafémy, ktory bude pouzit] na zobraze-

5)

TYPOGRAFIA sa zaobera problematikou
grafickej iprauy tlacengych dokumentou s po-
uzitim vhodngch rezou pisma a usporiadania
jednotliugch znakou a odstaucou uo uhodnej,
pre Citatela zrozumitelnej a esteticky akcep-
touatelnej forme. 2A0BERA SA TIEZ DIZAJNOM

PiSMA, UYBEROM FAREBNE] SCHEMY DOKUMENTOU,

ILUSTRACI, ZALAMOUANIM TEXTU DO ODSTAUCOU
AZ PO UYBER PAPIERA PRE TLAC.

KaZdyj TYP PiSMA umoZriuje napisat do-
kument s odlisnou farbou, velkostou, Sirkou,
sklonom znakou, medzi jebnoTLIUYMI 2nAKMI
méZeme uynechduat rézne velké medzery ale-
bo jednotlivé znaky spdjat a celé slovo napisat
jedngm tahom pera alebo méZeme jednotlivé
2naky ozdobit pdtkami alebo ingmi grafickymi
prukami.

2)

TYPOGRAFIA sa 2aoberd problematikou gra-
fickej Uprauy tlacenych dokumentou s pougitim
uhodnygch rezou pisma a usporiadania jednotli-
uych 2nakou a odstaucau uo uhodnej, pre Citatela
2rozumitelnej a esteticky akceptouatelnej forme.
ZADBERA SA TIE2 DI2AJNOM PISMA, UYBEROM FAREB-
NEJ SCHEMY DOKUMENTOU, ILUSTRACI, 2ALAMOUA-
NiM TEXTU DO ODSTAUCOU A2 PO UYBER PAPIERA PRE
TLAC.

Ka2dy TYP PISMA umo2niuje napisat doku-
ment s odlisnou farbou, velkostou, Sirkou, sklo-
nom 2nakou, medzai jepnoTLIUYMI 2nAKMI moZeme
uynechduat rézne velké medzery alebo jednotlivé
2naky spdjat a celé slouo napisat jedngm tahom
pera alebo maZeme jednotlivé znaky ozdobit
pdtkami alebo ingmi grafickgmi prukami.

HRUBKA PISMA odkazuje na suetlost alebo
tmauost grafémy, ktorg bude pou?ity na 2chraze-

1)

TYPOGRAFIA sa zaobera problematikou
grafickej uprauy tlacengch dokumentou s po-
uzitim uhodngch rezou pisma a usporiadania
jednotliugch znakou a odstaucou uo uhodne;j,
pre Citatela zrozumitelnej a esteticky akcep-
touatelnej forme. 2r0BERA SA TIEZ DIZAJNOM
PiSMA, UYBEROM FAREBNE) SCHEMY DOKUMENTOU,
ILUSTRACIi, 2ZALAMOUANIM TEXTU DO ODSTAUCOU
A2 PO UYBER PAPIERA PRE TLAC.

Ka3dy TYP PISMA umo2riuje napisat do-
kument s odlisnou farbou, velkostou, Sirkou,
sklonom znakou, medzi jebnoTLiuYmi 2nAKmMI
mdzZeme uynechduat rézne velké medzery alebo
jednotlivé znaky spdjat a celé slouo napisat
jedngm tahom pera alebo méZeme jednotlivé
Znaky ozdobit pdtkami alebo ingmi grafickymi
prukami.

6)

TYPOGRAFIA sa zaobera problematikou
grafickej iprauy tlagengch dokumentou s po-
uzitim vhodngch rezou pisma a usporiadania
jednotlivgch znakou a odstaucou uo uhodnej,
pre Citatela zrozumitelnej a esteticky akcep-
touatelnej forme. 2a0B€RA SA TIES DI2AJNOM
PismA, UYBEROM FAREBNE) SCHEMY DOKU-
MENTOU, ILUSTRACII, ZALAMOUANIM TEKTU DO
ODSTAUCOU AZ PO UYBER PAPIERA PRE TLAL.

KaZdy TYP PiSMA umoZriuje napisat do-
kument s odlisnou farbou, velkostou, Sirkou,
sklonom znakou, medzi jebnoTLIuYmiI 2nAKMI
mézZeme vynechduat rozne velké medzery ale-
bo jednotlivé znaky spdjat a celé slovo napisat
jedngm tahom pera alebo méZeme jednotlivé
2naky ozdobit pdtkami alebo ingmi grafickymi
prukami.
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ARCUS:

Regular CHARACTERS_ZNAKY ¢

Number of glyphs_
Pocet znakov: 855

Font format_
Format pisma:
Opentype (OTF)

D
2)
3)
4)
5)
6)
7
8)

9)

10)
11)

12)
13)
14)
15)

uppercase
lowercase

small capitals
alternate uppercase
alternate lowercase
alternate small caps
swash glyphs
numerals,

monetary symbols
punctuation,

other signs
mathematical
fractions, numerators,
denominators
superiors, inferiors
ligatures
discretionary ligatures
diacritics

16) arrows, ornaments

1]HBCDEFGHI]HLfT]ﬂOPGIRSTUULUHH’Eﬁ

.....

......

GOGHRATTTIITTINIRLLLLLAANAG0000
000@0ERRRSSSSSTITTUNAQGUA YD
(WWWweeyy2zznrn @abedefghijk

......
........
.........
........
......

.........

HﬂﬂﬂEECCQCCDDEEEEEEsegGGGGHHH
ITIT)TiyJRRULLLANANAOOO0000000 ER
RRSSSSSFTTTUULAAAUIAYAIWW W WYY
va2appnss YAEBEFGKEPQRR2EEEEE
éééégGGGGHéﬁRRﬁRééé”aeghkmn

.......

.............

meeseeeeegaa@agnﬂsaagaaé“BDP
RTDPDRRRFTTTBDPRTRRRTFTT®0012
3JY56989CSELYFfHn0123YY56389CcSELY
#0020 OTHE AN T em o won s

cJec e Jec )

)"IJJJ - T s T = &&@'@@ ©®Tm§
'|'=|=°a°ﬂ°'J|J 10]/%%0+—<—>><+—~~<>;::-.
pﬂnaﬂﬂz-\/ I()geﬁ]%ya%maﬂssqss[]

123456389 () 12)abcdeefghijklmnopgrstuvwryze

01234563883
[]abcdefgh|jklmnopqrstuuwxg2012

viseass ORAMMAGHM I ctpst ©
°"J Blusstxne—)>{gmo

) C

[07

www.carnoky.com



ARCUS:

Italic CHARACTERS_ZNAKY {

Number of glyphs_
Pocet znakov: 855

Font format_
Format pisma:
Opentype (OTF)

D
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4)
5)
6)
7
8)

9)

10)
11)

12)
13)
14)
15)

uppercase

lowercase

small capitals
alternate uppercase
alternate lowercase
alternate small caps
swash glyphs
numerals,

monetary symbols
punctuation,

other signs
mathematical
fractions, numerators,
denominators
superiors, inferiors
ligatures
discretionary ligatures
diacritics

16) arrows, ornaments
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ARCUS:

OPENTYPE FEATURES_OPENTYPE FUNKCIE 4

» small capitals

» all small capitals

» all capitals_case forms

» fractions

» oldstyle numerals

» lining numerals

» slashed zero

» numerators_denominators

> superiors_inferiors

» ordinals

» ligatures

» discretionary ligatures

» localized forms

» stylistic alternates

» swash

» stylistic set 01

» stylistic set 02

» stylistic set 03

» stylistic set 04

» stylistic set 05

Small Caps 1238 €7 - SmALL CAPS 1238 €2
All Small Caps 1238 €? - ALL SMALL CAPS 1238 €2

&BEFGKARZ_aeghkmnrtuuwyz_BEFGKARZY —
- &BEFGRQRR2_aeghkmnrtuvwyya_serGKQRR24

2rtzz—2 rtee2

www.carnoky.com



& N

\ \

N\ NN
/////////////%




